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Made in ten They lead 
different series all. others 


CHARACTERISTICS: 
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OUR OTHER SPECIALTY IS 


PHOTOGRAPHIC SUPPLIES 


Ours is the Zargest, oldest and best known store 
in the Zas¢ having Only Photographic Goods 


We carry no cheap goods undercover of our labels, only the best with maker’ $ name in 
plain sight. NO JOB LOTS! 
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W. Lyman Underwood 


A Sportsman-Naturalist and 


MAY OTIS SAMPSON 


HE Puoro Era is 
fortunate being 
able to present to its 
readers, in this issue, 
some camera work by 
Lyman  Under- 
wood of Belmont, Mass. 

Mr. Underwood is a naturalist of 
considerable local repute, who has 
made a special study of animals in 
their native haunts, and has given to 
the world, by the aid of his camera, 
many glimpses of life in the woods 
and fields that are intensely interest- 
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his Camera 


ing and instructive. His medium, 
thus far, of reaching the public has 
been the lantern-slide, aided by a 
wonderful simplicity of description, 
so clear that a child could under- 
stand and enjoy his talks. During 
the past few years he has delivered 
many illustrated lectures, before 
scientific societies and learned 
bodies, with remarkable success. 

It has been my good fortune to 
hear some of his lectures given in 
Boston this winter, and I take pleas- 
ure in introducing here, an outline 
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of his work, together with some of 
his pictures. 

To the average sportsman, life in 
the woods means simply living out- 
of-doors, and capturing animals for 
food, or for the mere pleasure of 
hunting. But the sportsman-natu- 
ralist, armed with a camera, hunts 
for birds and animals to enter into 
the mystery and growth of their 
lives; not with the intent to kill, 
but to bring home facts concerning 
their habits and peculiarities. He 
watches and investigates with the 
patience and persistency of an 
Agassiz—not only photographing 
them in their native lairs — but also 
training them, as 
he did in the case 
of the little toads 
whose pictures 
are given here- 
with. These pic- 
tures are taken 
with time-expos- 
ure, and illustrate 
Mr. Underwood's 
wonderful power 
and influence 
over them, asthey 
remained perfect- 
ly motionless for 
several minutes 
while the picture 
was being taken. 
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Mr. Underwood 
is an enthusiast ; 
and not only does 
he go tothe woods 
for a closer rela- 
tion with nature, 
but his home is 
filled with many 
unusual pets. 
Here, with fam- 
ilies of owls, foxes 
and raccoons, he 
spends much of 
his time. His de- 

scriptions of his 
home-life among 
his pets, told 
with charming naivéte, form the 
most fascinating portions of his 
lectures. 

In the early spring —as soon as 
the ice is broken —he starts for the 
Maine woods, and during these so- 
journs he comes in closest contact 
with God’s creatures, both great and 
small, loving them with a remark- 
able tenderness. A man of fine, 
keen feeling, one can easily detect 
in him an ardent love of nature. 

Here, in the wilderness, he watches 
the graceful, timid deer, queer tur- 
tles, curious porcupines, and shy 
owls, and birds with their young, 
sharing hardly more protection from 
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nature than the birds and animals 
themselves. Sleeping, eating and 
walking under the open sky ; a clear- 
ing in the dense trees serving for a 
kitchen, as in the accompanying 
illustration, which he calls “ Nature's 
Kitchen”; and the soft, fragrant 
hemlock boughs furnishing him a 
resting place at night. 

A favorite dog often accompanies 
him in his tramps, serving not only 
as companion, but assisting in his 


W. Lyman Underwood 


investigations as well. The dog 
and the porcupine picture is an 
instance of where his faithful at- 
tendant came to grief unexpectedly. 

To use Mr. Underwood's own 
words, people have strange ideas 
concerning porcupines. The _ gen- 
eral idea is that the porcupine 
throws his quills some distance, but 
this is not true. The quills, which 
are six or eight inches long, can be 
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ON DANGEROUS GROUND 


thrown an inch or so; but the por- 
cupine, when fairly cornered, will 
then turn squarely around and make 
a strike with his tail. As in the 
picture, the dog, on approaching too 
near and crossing the danger line, 
had his nose filled, a little later on, 
with needle-like barbs, from contact 
with the tail of the animal with 
which he is assailed. 

Furthermore, with the instincts of 
an artist, Mr. Underwood has re- 


produced with his camera, beautiful 
pictures of orchids, rare water plants 
and wild flowers in profusion. These 
lend an_ additional charm and 
variety to his discourse, and with 
the pictures of beautiful scenery 
added, furnish a fine setting for his 
photographs of animals, some of 
which have been promised for future 
issues of the PHoro Era, with more 
extended descriptions: 
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F igure Composition 


HERBER1 


study of figure 
composition should 
7) be approached with 
a just appreciation 
of the possibilities 
of the subject, and 
due reverence for the tradi- 


with a 
tions and noble examples which have 
been handed down from earlier times. 


The human form has been an en- 
grossing theme with artists in all 
ages,— from the days of Perixteles 
and Myron of Athens, down through 
the Renaissance and the Flemish 
era, to our own time, with 
our Millet and our Sargent. 

What is figure compo- 
sition, and how 1s it done ? 
Visit the art museums, or, 
at least, get possession ot 
some photographic copies 
of sculpture and paintings 
Examine in detail the sta- 
tue of the Venus of Milo 
— study the pose and dis- 
position of drapery. Stop 
before the old Dutch in- 
teriors of —say, Van Os- 
taade, and with these and 
other works of art in mind 
let us use our own ingenu- 
ity in working out ideas in 
in composition. 

A few yards of cheese- 
cloth may be made into a 
Greek gown or drapery, 
and, choosing a model with 
appropriate features, much 
can. be accomplished along 
classic lines. Of course 
we will use more drapery 
than the ancients used, but 
still, pose of figure and dis- 
position of limbs must be 
carefully considered, else 
will be missed that grace- 
ful flow of the loose robes 
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which is so important an attribute 
of the Greek study. Choose a 
young woman with straight nose 
and a high forehead for these poses, 
and reserve the girl with the 
troussé nose for studies in a lighter 
vein. While the classic figure is 
beautiful if properly treated, it is 
difficult to handle successfully. A 
model with and an 


re- 


classic features 


easy grace may not be easily found 
among our acquaintances. The white 
cheese-cloth will likely cause hala- 
tion of the plate; and very careful 
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lighting and exposure will be neces- 
sary to avoid chalky, high lights, 
with attending loss of detail in the 
folds of the drapery. These objec- 


tions may be partially overcome by ° 


substituting "light blue, pink or olive 
cheese-cloth in place of white. These 
light colors are strongly actinic, 
and will give the effect of a white 
garment, while preserving the deli- 
cacy of the folds of the drapery. 
Studies of the Madonna, of Faith, 
Hope, Charity, etc., are rather am- 
bitious subjects. The beautiful pose 
and simplicity of the artistic study 
are as deceptive in their apparent 
facility of creation as are the dainty, 
simple-looking fMnuslin gowns of the 
summer belle, as regards their cost. 
Coarse, worldly features, surmounted 
_ by a bit of veiling or cheese-cloth 
drapery, cannot successfully mas- 
querade as one of the abstract vir- 
tues. For these etherial poses we 
must have a maiden whose chaste 
features bear witness to the refine- 
ment of generations. “It is from 
high life high characters are drawn.” 
The more homely types of compo- 
sition are far easier of execution 
and are quite as artistic. It has 
been said that “anything you do is 
art.” On reflection, there seems to 
be more of truth in this statement 
than at first appears. We may ap- 
ply the underlying principle in ac- 
quiring a taste for simple and less 
ambitious genre studies. Any every- 
day situation, in which we may ob- 
serve the people at home, will make 
a meritorious picture, if caught quite 
naturally and without consciousness. 
A young girl practising at the piano 
or an old lady seated sewing by the 
window are good subjects, but there 
seems to be more of interest in the 
more prosaic duties of peeling po- 
tatoes and other necessary house- 
keeping actions. It is best to keep 
one’s own counsel while watching 
for suggestive poses, and bring the 
camera into evidence at the proper 
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PEELING POTATOES 


moment, without giving the proposed 
sitter a chance to spoil the picture 
by taking a more conventional atti- 
tude. By all means disregard all 
entreaties to “wait until I fix my 
hair,” etc. The unconscious, natural 
poses must be seized at the right 
moment. They cannot be success- 
fully made up. 

The single window light in-doors 
is hardly broad enough for groups of 
two or more figures, but some ama- 
teurs make very good group studies 
in-doors by the use of flash-light. 
Softness of lighting may be at- 
tained by placing the apparatus quite 
high, and diffusing the light by 
means of a piece of tracing cloth, 
suspended in front of the flash. But 
do not be careless in using the flash- 
light. Impaired eyes and_ burnt 
fingers are among the possibilities. 
A short time ago, some valuable 
memorial windows in a New York 
church were shattered by a prema- 
ture explosion of flash powder. It 
is better to make group pictures out- 
of-doors in the soft light of the late 
afternoon, and with nature’s_ back- 
grounds$ A style.of picture which 
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has been often done, but which is 
always interesting, is “The Meet- 
ing” or “The Parting,’ wherein 
are represented a young man and 
a young woman, with a pair of bars 
or a rustic gate as accessories. Un- 
der the caption of “Dolce Far 
Niente,” we might have a girl lying 
in a hammock reading a light novel 
to a young man, who has thrown 
himself upon the ground, with his 
pipe indolently drooping from his 
lips. A pretty conceit is to make 
a small, full-length study of a girl in 
a fetching pose, without regarding 
the background. Block out the 
background on the glass side of the 
negative with opaque, and the print, 
with its plain white ground, will 
have the chic air of those French 
sketches we see in the windows of 
art stores. The object of putting 
the opaque, on the glass side is to 
avoid harshness of contour. 
Photographs of the family or 
friends, grouped about the porch or 
in other ways, while rather more 
commonplace, will yet afford an 
opportunity for the exercise of one’s 
artistic ability. Let the light be 
behind the sitters, if possible,—with, 
of course, a high and dense enough 


Otis P. Gould 


PHOTO ERA 


NORTH SHORE MARSHES 


background to protect the lens from 
the strong light. Select, if possible, 
an attractive background, and in 
grouping the party have a care lest 
a foot or a hand be the most promi- 
nent feature, and try to prevent all 
from staring fixedly at the camera. 

Suppose the children are having 
an afternoon party. A happy inci- 
dent will be the group picture, and 
a pretty little symphony will be the 
result, with bright eyes and white 
dresses against a dash of dark color 
in the background of trees or shrubs. 
It would seem a pity that the much- 
talked-of photography in natural 
colors is not really practical, so that 
we might catch the rosy cheeks and 
golden locks, and place them, too, 
upon our print. 

Unconsciousness of pose is a 
desideratum in all of these pictures ; 
in fact, no photograph can be attrac- 
tive, wherein there appears evidence 
that the composition was made up 
for the occasion. The amateur who 
carries in his pocket a small camera, 
fitted with a lens of fixed focus, has 
the best of opportunities for secur- 
ing compositions which will be 
wholly unstudied, as he is always 
ready to catch the fleeting vision. 
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Radcliffe College — Interiors 


NEONETTA IAMS 


ADCLIFFE College, 
the successor of the 
“Society for the Col- 
| legiate Instruction of 
Women,” was ‘incorpo- 
rated in 1894, by Act of the General 
Court of Massachusetts, and, by this 
Act, she was brought into official rela- 
tion with Harvard University, and 
authorized to “confer on women all 
honors and degrees as fully as any 
university or college in this Com- 
monwealth ; no degree, however, to 
be so conferred, except with the 
_approval of the President and Fel- 
lows of Harvard College, on evi- 
dence of such qualification as is 
accepted for the same degree when 
conferred by Harvard University.” 
The President and Fellows of 


THE DEAN'S ROOM 


Harvard constitute the Board of 
Visitors of Radcliffe College, and 
the president countersigns the 
diplomas of Radcliffe graduates, and 
affixes to them the seal of Harvard 
University.” 

The immediate government is 
vested in a Council, consisting of 
ten members, and an Academic 
Board, consisting of nine Harvard 
professors and the President and 
Dean of Radcliffe. 

The _ Associates of Radcliffe, 
twenty-two in -number, constitute 
its Corporation. The officers of 
the College are: President, Mrs. 
Elizabeth Cary Agassiz; Dean, 
Miss Agnes Irwin; Treasurer, 
Henry L. Higginson; Chairman 
Academic Board, Prof. W. E. 
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Byerly ; Secretary, Miss Mary Coes. 
The requirements for admission to 
Radcliffe are the same as those for 
admission to Harvard. 


The courses of instruction are 
practically the same as those 
offered by the “Faculty of Arts 
and Sciences,” and instruction in 
Radcliffe is furnished by more than 
ninety Harvard professors, in- 
structors and assistants. 

The Radcliffe buildings in Cam- 
bridge are: Fay, Vaughn, Monroe 
and -Gilman Houses, Brown and 
Nichols Building, and the new 
Gymnasium, forming a large and 
attractive quadrangle, facing to- 
wards Garden, Mason and James 
streets and Appian Way. 

In Fay House, on the first floor, 
are the Secretary’s and Treasurer’s 
offices, the Dean’s parlor, the read- 
ing-rooms and the. auditorium. . In 


the auditorium each morning, at ten. 


minutes ot Sertiid the girls assemble 
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THE AUDITORIUM 
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for prayers. Idler here has its 
fortnightly meetings, when the club 
is treated to a play or some other 
novel entertainment. Often we 
have a play written by one of the 
Radcliffe girls. These theatricals 
are a great success, and reflect 
considerable credit on those who take 
part. 

Here, too, in the auditorium, are 
given teas, concerts, lectures and 
receptions. During the past winter, 
we have enjoyed some excellent 
lectures, given by such noted people 
as Paul Du Challu, the African 
explorer; Dr. Cunningham of Cam- 
bridge, England; Miss Jane Adams 
of Hull House, Chicago; Dr. Van 
Ness of Boston, and President Hyde 
of Bowdoin College. 

The auditorium is especially at- 
tractive when, in preparation for a 
“Univérsity Tea,” a reception, or 
some other. Social affair, it is deco- 
with -beautiful palms and 
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bright flowers. With the delicate 
coloring of the walls and the pure 
white of the woodwork as a back- 
ground, the gay decorations give a 
very artistic, effect. 

This is true, not only of the audi- 
torium, but of all of Fay House. 
Finished in the same delicate tints, 
the walls relieved here and there 
with marble busts and historic fig- 
ures, and all the interior enlivened 
with palms and flowers, and an or- 
chestra rendering soft, sweet music, 
Fay House, in her gala attire, seems 
almost like a fairy-land. e. 

Special mention might be made 
of the parlor, where Miss Irwin and 
Mrs. Agassiz, each Wednesday, are 
glad to greet the girls and talk with 
_them over “the cup that cheers but 
not inebriates. 

The college library, in the same 
building, contains eleven thousand 
volumes. It is dear to the heart 
of every Radcliffe girl, for here she 
reads and studies and seeks to im- 


prove her mind. It is the scene of 
some of the happiest and most inter- 
esting moments of her school life. 
These walls have witnessed alike her 
hopes and her disappointments, her 
triumphs and her failures. Easy 
chairs are here and cosy window 
seats, inviting the student to com- 
fort and repose.. The library is a 
room for study alone, and woe to 
the girl who talks and disturbs her 
fellows. 

The clubs, one of the great fea- 
tures of Radcliffe, have their rooms 
in Vaughn House, just across from 
Fay. These rooms are all cheerful 
and attractive, and the girls who are 
club enthusiasts have very inter- 
esting and instructive meetings. 
The first floor of Vaughn House 
has been converted into a refectory, 
and those who live out of town may 
secure luncheon here at moderate 
cost. 

Brown and Nichols Building and 
Gilman House contain most of the 
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lecture rooms and the laboratories 
and chemistry. The 


of physics 
Radcliffe students have access to 
the scientific establishments of the 
University, and also the use of the 
Harvard Library. 

The new gymnasium, which cost 
$50,000, is the pride and joy of 


the Radcliffe girl. The building is 
beautifully finished throughout, pro- 
vided with handsome lockers, and 
thoroughly equipped with every ap- 
paratus, even to a tiled swimming 
tank in the basement, not yet com- 
pleted. 

Radcliffe is provided with every- 
thing that makes a model college 
except dormitories, and it is hoped 
that this defect will soon be rem- 
edied, for money has already been 
subscribed, and it is intended to 
erect a large and commodious build- 
ing very soon. Then the college 
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life will become a reality, and Rad- 
cliffe will indeed be ideal. 

I cannot close this sketch without 
a reference to the atmosphere of 
cordiality that, to a remarkable 
degree, pervades Radcliffe. This 
spirit is manifest in the kindly at- 
tention and friendly sympathy that 
are shown the new girls, so it is not 
long before they are initiated into 
the ways and customs of the school. 

Though there seems no limit to 
the amount of work prescribed, and 
little time for “play,’’ every oppor- 
tunity is improved for happy inter- 
course and social advancement. 

Radcliffe students have the ben- 
efit of six scholarships, and the Sar- 
geant and Sohier prizes are open to 
them. 

This year, 420 students are en- 
rolled, including 55 graduates — 
seniors, specials and undergraduates. 
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Open Correspondence 


Is Photography a- Fine Art? 


Editor Photo Era :— 

On account of the great interest 
shown in the question, “Is photog- 
raphy a fine art?” I have been re- 
quested to emphasize a few points 
to clear the doubts of any earnest 
reader who may be seriously consid- 
ering the technicalities of the sub- 
ject. 

I can well understand the appre- 
hension of some that an army of 
claimants to tbe title of artist will 
arise, when the list is opened by a 
full recognition of photography as 
an art. But, I contend, it is be- 
~ cause of this very host of practi- 
tioners that the truth must be faced 
and photography accorded a high 
position in the arts; because then 
zesthetic minds may see in it a field 
worthy of their pursuit, and, enter- 
ing it, may control and guide the 
elements of progress, as in the evolu- 
tion of the sister arts. 

Photography is revealing itself as 
too grand an art to remain the com- 
mon resort of tyros. It is true that, 
of all the arts, photography requires 
the most watchfulness in this regard, 
because the instruments of produc- 
tion are so readily brought into 
service. But deep down, under the 
surface of mechanical display, is a 
spiritual element that can only be 
discerned by minds of deep esthetic 
feeling. This element is the es- 
sence of true photography, and is 
being developed to such a degree 
that there is an infinitude of possi- 
bilities in it for the future. 

The exhibitions of some of the 
camera clubs give sufficient evi- 
dence, to the unprejudiced mind, 
that photography is a fine art. I 
am aware that adjusting the lenses 
is not a fine art, nor is the closing 
of the shutter, nor any distinctively 
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mechanical operation in the making 
of a picture; neither is the process 
of etching a fine art, nor the mere 
act of painting with the brush; yet 
we say etching is a fine art, when 
etching itself is but a mechanical 
process, and we say painting is a 
fine art, although it is itself of so 
mechanical a character that the term 
is applied to painting a house as well 
as to painting a picture. The fact 
is, we term etching an art and paint- 
ing an art, because by these words 
we understand the object of the 
etching and the painting. So, in 
speaking of photography as a fine 
art, we mean the mental process com- 
bined with the mechanical. What- 
ever the real meaning of the term 
photography may be, we understand 
it, as we do in the words etching 
and painting, to imply the mental, 
plus the mechanical, process. 

As for the truthfulness of a pho- 
tograph to life, no artist who desires 
to produce a reliable portrait of a 
deceased statesman will copy one 
painted frcm life, when he can pro- 
cure a fair photograph. 

“I close by referring in particular 
to the recent exhibition of the Cam- 
bridge (Mass.) Camera Club as an 
instance of the embodiment of fine 
art in photography — an embodiment 
of the zsthetic and spiritual in art— 
of that which endures in the mem- 
ory and is present with one as a 
clear and lasting vision. That ex- 
hibition confirmed the statement 
that photography is a fine art, with 
all the force and eloquence of a 
volume. It illustrated the truth 
that when esthetic thought governs 
the result of a mechanical process, 
that result is ART, the title being 
given to the process simply for con- 
venient designation. Darius Coss. 


PHOTO ERA 


ih 
3 
- 
| 
q 
q 
ly 
Bar: 
| 
| 
| 
i 
| 
é 
— 
| 
| 
i | 
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Artistic Lighting and Posing — Titian 


(From the Old Masters ) 


FRANK W. 


TITIAN 


\ITIAN da Cadore— 

divino Tiziano. 

What lessons have 

we, modern photog- 

raphers, to draw 

from this man than 

whom few men have had so great 
an influence upon art, and through 
art upon all those movements of 
men, their buildings and their de- 
stroyings, both of material and of 
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spiritual things, which have brought 
about the civilization of which we are 
so fond of boasting ! 

Born in 1477 and dying in 1576, 
this man, for nearly a century, 
wielded a brush whose lightest 
stroke left an impression that was 
to come down the centuries to us 
as one of the most precious heir- 
looms man has ever bequeathed to 
man. If we can find out why this 
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is so, then have we learned the 
lesson Titian has to teach us. Be- 
fore the magnitude of his work one 
stands silent, dumb with wonder at 
its power, its versatility, its richness 
and its gracefulness. And yet 
Titian, in spite of the epithet 
“divino,” given him by admiring 
countrymen, is very human; his 
message is human, his genius _be- 
longing yet more to earth than to 
heaven. It is for this reason that 
his portraits are so wonderfully 
strong —that he readily holds the 
foremost place among all the por- 
trait painters the world has ever 
possessed. Perhaps one of the best 
known of his portraits is that one 
now in the Louvre, of “The Man 
with the Glove,” a reproduction of 
which accompanies these pages. 
The points I wish my readers to 
take particular notice of are these: 
The pose is dignified but not stiff, 
and the hands are introduced natu- 
rally. The eyes are directed away 
from the beholder. Now observe 
the subtle play of light over the 
face ; see how the definite shadow of 
the nose is almost lost in the general 
shade of the left side of the head ; but 
the eye is well defined, and the model- 
ling of the cheek preserved even in its 
gloom. It is in this respect that some 
of the newer school of photographers 
have failed and are failing, for their 
strongly lighted effects show far too 
little modelling in the shadows, and 
the transition from light to dark is 
frequently too abrupt. The next 


point in this picture is that the out-— 


line of the left cheek is just de- 
cipherable from the _ background, 
and that the mass of the head gen- 
erally, and of the shoulders, is so 
subtly emergent therefrom as to 
make it difficult to say where the 
one begins and the other ends. It 
is quite probable that in the original 
painting, especially before age had 
toned it, that the distinction was 
slightly greater than now appears, 
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but it is entirely safe to assume that 
it was never great. In this depart- 
ment a painter has certain advan- 
tages, through color, which are 
denied to the photographer, since a 
dark brown robe may be differenti- 
ated from a background of deep 
crimson by the former in more 
marked degree than by the latter, 
yet keeping the same amount of chi- 
aroscuro. If such differences are 
desired by the camerist they must 
be obtained by using grays _ for 
dress and background ; or, where the 
color of dress is fixed, then some 
color of background that is photo- 
graphically lighter or darker than 
the same, but there is always a loss 
in the chiaroscuro to be put up with. 
The separation of the young man’s 
outer robe showing a white under- 
robe, gives a note of importance in 
this picture, being to the head as the 
underlining of a word is in a sen- 
tence emphasizing it. The modern 
dress of ladies, in which a vest of 
light material is combined with a 
dark bodice, affords a very fine op- 
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portunity to the modern photogra- 
pher in this direction. 


The student, comparing these 
works of Titian with those of 
Albrecht Diirer, cannot but be im- 
pressed by the wide divergence of 
mastery'in the two men. Turn, for 
instance, to page 246 of the Pxoto 
ERA, and note the fur on the robe 
of Diirer, as painted by himself, 
then to the portrait of Titian 
above, and note the rendering of 
fur on his robe; examine, also, the 
different handling of the beard in 
the two cases. Is Diirer right and 
Titian wrong, or vice versa? To 
my mind, Titian is the more worthy 
of being followed than laborious 
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Diirer, for the generalization of the 
beard and fur in his portrait sug- 
gests far more than it depicts, and 
thus leaves the imagination elastic 
and free, while Diirer’s hairs may 
be counted and done with, — pain- 
fully. So, too, the shadowy char- 
acter of Titian is shown in the 
shadowy portrait. The painstaking 
character of Diirer is shown in his 
engraving-like picture, the truth 
probably being that both are right 
in some ways, both wrong in others ; 
that for some purposes the utmost 
detail is requisite and therefore 
right, and for others is to be 
shunned, and therefore, if used, 
wrong. * Feeling alone can guide in 
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Watson THE BABBLING BROOK Proczss Eng. Co). 


“Where on a Summer day the babbling brook 
Doth prate of lovers passing down the woodland way.” 
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this ; it is no more to be taught than 
composition. 

Finally, I have to speak of a 
picture very different from these last, 
—-the well-known “ Flora,’ —- which 
I commend to your notice for its 
rich qualities of light and shade. 
Although the figure is much more 
in light than any of the others, yet 
the background remains dark, the 
rich masses of hair just distinguish- 
able from it. The picture shows 
Titian’s wonderful range. There is 
that quality about it which seems to 
me to show, as do many of Titian’s 
women, how human his genius was. 
To him, women were soft, beautiful 
things, in whose curves of body 
his sense of beauty revelled. Their 
flesh is warm and soft, and modelled 
‘like a down pillow, without wrinkle 
or line. I doubt not that the 
painter’s models were quite as de- 
void of ‘bones,’ as this “Flora.” 
And in some sense he was right. 
Our northern painters, Holbein and 
Diirer, saw, through the veil of flesh, 
the skeleton beneath, and con- 
struction was so dear to them that 
they frequently left the scaffolding 
up for the beholder to see how it 
was done.- Seldom do we find, in 
our modern life, that quality of form 
well known in the Venice of Titian’s 
day. Be the cause what it may, — 
hurry and pressure, active brain or 
unhygienic living,—the display of 
“scaffolding” by our full evening 
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THE WINDING RIVER 


dress is rather more Holbeinesque 
than Titianesque. But as_ Titian 
painted truly, so must we photo- 
graph truly, and not attempt, by re- 
toucher’s art, to put flesh where it 
was not, and to destroy lines of 
character where they dignified the 
sitter and made her something more, 
something better and higher than a 
pretty mask of empty beauty. One 
more point. 

I often notice, in the backgrounds 
urged for sale by the makers thereof, 
and used by many photographers, 
a scumbled mass of light so ar- 
ranged as to come _ behind the 
shadowed side of a sitter’s head. I 
have heard this defended on the 
ground that a shaft of light falling 
on the sitter’s head and face from 
one side must go beyond it and pro- 
duce a light on the background ; and 
so it will, especially if the back- 
ground be placed very near the sit- 
ter, in which case the shadow of the 
sitter’s head will also be cast, elon- 
gated, on the background,—an ap- 
pearance not in the photographs I 
am referring to — being got rid of by 
a certain admixture of top light, or 
by not putting the background close 
to the figure. Now, in these ex- 
amples of Titian, as in all the ex-- 
amples I have used or can find, you 
will never observe this effect, for the 
simple reason that it is totally wrong 
and bad in art, as well as, in the form 
referred to, impossible in nature. 
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S. 7. Carpenter LIFE ON THE OCEAN WAVE Franklin Process Eng. Co. 


PHOTO ERA 


~ 
\y 
\ \ 
\ 
ay 
4 \ 
‘ 
\ 
$ 
\ 
| 
| / \ 
\ 
a 
j DN > 
313 


Among the Clubs 


Boston Camera Club 


The April meeting of the Boston 
Camera Club was held on the 3d. 
Mr. William F. Lunt and Mr. Thomas 
Doliber were elected active members 
of the club. The Annual Exhibition 
of the club was hung on the walls 
of the gallery walk. There were 
150 pictures hung in the General 
Exhibition and 16 in the Illustrated. 

Subject Competition on the sub- 
ject “Toil ;” 26 exhibitors. 

After the business meeting Mr. 
Alfred A. Munsell of the Massachu- 
setts Normal Art School, and one of 
the judges of the exhibition, gave a 
talk on Composition, illustrating his 
-remarks with criticisms on the pic- 
tures on the walls. The talk was one 
of the most interesting and helpful 
that has been given to the club, and 
was listened to with great apprecia- 
tion by the members. Supper was 
served and afterwards a miscellaneous 
set of lantern slides was shown on 
the screen. The evening was a 
particularly enjoyable one and a 
large number of members’ were 
present. 

The Annual Club Exhibition is 
the last for this season, and completes 
a series of very excellent wall dis- 
plays 

The next regular meeting of the 
club will be held on the evening of 
Monday, May Ist. 

CHARLES HALL PERRY, 
Secretary. 


Manchester Camera Club 


The Second Annual Exhibition of 
the Manchester, N. H., Camera Club 
will take place at the club rooms, 64 
Hanover Street, Manchester, from 
May 9g to 15 inclusive. Mr. J. E. 
Currier, the efficient secretary, is 
putting forth every effort to make it 
an event in photographic circles. 
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Valley Camera Club 


At the annual meeting of the 
Valley Camera Club, recently holden, 
officers for the ensuing year were 
chosen as follows: President, W. E. 
Smith ; treasurer, T. J. Hoxie; sec- 
retary, J. Bancroft Lawton; execu- 
tive committee, W. E. Smith, T. J. 
Hoxie, Chas. T. Howard, S. W. 
Hines, J. Bancroft Lawton. 

April 19, Mr, W. F. Thode, repre- 
senting Nepera Chemical Co., dem- 
onstrated manipulation of Velox 
paper before the club. The meet- 
ing was largely attended, and Mr. 
Thode’s able work afforded an_in- 
teresting and very instructive even- 


ing. 
Photographers’ Club of N. E. 


A meeting of the Executive Board 
of the Photographers’ Club of New 
England was held at the Boston 
Tavern, March 9g, 1899, at 3 o'clock 
p. M., the following members being 
present : Mr. H. Schervee, president ; 
Mr. G. H. Van Norman, treasurer ; 
G. E. Putnam, secretary, and the 
following vice-presidents: Mr. M. D. 
Hanson of Maine, Mr. G. M. Bolton 


-of Connecticut, Mr. H. H. Pierce of 


Rhode Island. 

The Membership Committee’s re- 
report was accepted. The Enter- 
tainment Committee gave a schedule 
which was read and discussed in full, 
and which, with some changes, was 
then accepted. The Committee on 
Prizes submitted the following Rules 
and Regulations for exhibits at our 
next Annual Convention, Oct. 5 and 
6, 1899: — 

First. The exhibition shall consist of 
eight classes, viz.: two portraits, one genre, 
one exterior picture class, one landscape 
and marine class, also one portrait and one 
genre class open to exhibitors outside of 
New England only. 

(a) All exhibits must be suitably framed 
without giass. 
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J. F. Smith 


(0) All exhibits must be in the hands of 
the Committee on Hanging on or before 
Oct. 3, 1899. 

(c) No exhibitor’s name shall appear on 
any picture; each exhibit will be numbered. 

(2) There will be no given prizes; but, 
instead, the judges shall open a salon and 
shall, the day previous to opening of con- 
vention, admit such pictures as, in their 
opinion, are worthy of that honor. 

If, to the satisfaction of the judges, there 
should appear any pictures of sufficient 
merit to warrant any higher honors, the 
judges shall so report to the Executive 
Board. The Board may award to such 
pictures any honor they may decide upon. 
The judges shall consist of two artists and 
one photographer, and shall be appointed 
by the president and known only to him. 

Should any picture receive higher honors 
than being admitted to the salon, and, 
through the courtesy of the exhibitor, be- 
come the property of this Association, said 
picture shall receive a permanent place in 
our salon. The classes are to be as follows : 
Cass A. Six pictures, ten inches or larger. 

Six pictures, miniature size to ten 
inches. 

Genre class: three pictures, ten 
inches or larger. 

Exterior pictures: six pictures 
any size. (This class to be 
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ON THE UPLANDS 
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judged largely on picture ef- 
fects and composition, and 
must be composed of one or 
more human beings.) 

Landscapes: three pictures any 
size. 

Marines: three pictures any size. 

To exhibitors outside of N. E.: 
one portrait. 

H. One Genre picture. 

Mr. Schervee’s suggestions in regard to 
prizes were accepted. 

A committee to draft changes in the con- 
stitution consisting of the following members 
was appointed: Mr. G. H. Van Norman, 
Mr. M. D. Hanson, Mr. G. M. Bolton. 

G. E. PUTNAM, 
Secretary. 


Editor Photo Evra: — 


In connection with this report, allow me 
a few lines in support of this, our no-prize 
convention. 

It would have been very pleasant to 
myself, and no doubt to a great many pho- 
tographers, had the National Convention 
taken this step, and I also predict that it 
would have been a grand move. The senti- 
ment shown by a great many of our leading 
photographers has not, for the last two con- 
ventions, been exhibitions for prizes, but 
rather sending a complimentary exhibit, 
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Michael Conyers 


and this strengthens me in the belief that 
a medal not earned is worse than no medal 
at all. 

Why should a picture receive a medal 
just because there happened to be no com- 
petition, or no picture entered worthy of 
such honors? This cannot be just to the 
worthy competitors, nor to the public, whom 
we have, for the last few years, after hard 
labor, got to acknowledge that photography 
is an art, and photographers composed, not 
wholly of mechanical, but also of artistic 
men. 

Would not our conventions have a great 
deal more dignity were they conducted on 
the salon principle? I do not object to a 
gold or silver medal being awarded to any 
masterpieces; I object to the wholesale dis- 
tribution of medals and awards that has, 
for the last few years, prevailed at all our 
conventions. 

It would afford me a pleasure to come 
to the National Convention this year and 
see complimentary exhibits from our lead- 
ing men. A much better feeling would 
prevail, and much more good would be 
done to all of us. 

I am in hopes that you who sympathize 
with this idea will exhibit at our National 
Convention; and also, both as a personal 
favor, and in support of this radical step, 
favor us, the New England Photographic 
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A NEW ENGLAND HOMESTEAD 


Franklin Process Eng. Co. 


Club, with one or two of your choice pic- 
tures for our convention, October 5th and 
6th. 
I would be most pleased to hear from 
anyone interested in this move. 
Very respectfully yours, 
H. SCHERVEE, 
President N. E. Photographic Club, 
Worcester, Mass. 


‘New York Camera Club 


There was recently given at the 
rooms of the club, 3 W. 29th Street, 
New York City, an exhibition of 
prints by the president of the club, 
who modestly announced it as “ The 
Souvenirs of a Tourist and other 
Photographic Mistakes.” The ex- 
hibit attracted considerable attention, 
and although Mr. Murphy laid no 
claim to artistic merit or technica! 
skill, nevertheless, his work was of 
a high order of excellence, and de- 
lighted the people who crowded to 
see it. We heartily congratulate Mr. 
Murphy upon the success of th 
exhibit. 
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We have just been favored with an 
advance copy of their ’99 Catalogue, 
by the Rochester Optical Co, It is 
a model book from start to finish. 
Not only is it edited with rare skill 
and taste, but even as an example 
of the printer’s art it excites ad- 
miration. For sixteen years this 
very successful company has been 
engaged exclusively in the manufac- 
ture and sale of photographic appa- 
ratus. Their goods have steadily 
grown in favor with the public, and 
their name today stands among the 
very best in the trade. Mr. W. F. 
Carlton is to be credited and con- 
gratulated on many things in the 
management of the Rochester Op- 
tical Co., not the least of which is the 
beautiful Premo Catalogue for 1899. 

Mr. John A. Tennant, formerly of 
Wilson's Magazine, has resigned his 
position and formed a co-partnership 
with W. E. Ward, one of the 
founders of the Photogram. Few 
names in the photographic world to- 
day are more highly esteemed than 
John Tennant’s, and the best wishes 
of the PHoto Era follow him into 
his new enterprise. 

At the recent convention of Indi- 
ana photographers, Mr. C. H. Smith, 
of the Nepera Chemical Co., made a 
very fine photograph of the mem- 
bers. Over one hundred were pres- 
ent, but within a few hours each one 
was presented with a finished pic- 
ture printed on Velox paper. 

Regarding the recent advance in 
the prices of photographic paper, 
Editor T. W. Pattison of Axthony’s 
Professtonal Pointer writes as fol- 
lows, in a recent issue of that 
valued publication : — 


The advance of 60 per cent. in raw 
paper stock made by the foreign mills has, 
of course, had its effect on the sensitized 
paper market. Gelatine papers have been 
forced up 60 cents per gross, or from 75 
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cents to $1.35 for cabinet. Very little 
change has been made in the American 
Aristo papers; the only real advance being 
25 cents per gross on Aristo Jr. Cabinets. 
Platino Cabinets remain the same. 

Discounts to dealers have, however, 
been changed, which will, of course, effect 
a similar change in dealers’ discounts to 
photographers. 

Consumers of permanent high-grade col- 
lodion paper will suffer little or no incon- 
venience, but consumers of cheap papers 
will be obliged to raise their price of photo- 
graphs or suffer loss. 

The most notable feature of these 
changes is the small advance on American 
Aristo papers compared with the advance 
in price of raw stock and other brands of 
sensitized paper. This is due to the enor- 
mous increase in the demand and output of 
these time-proved permanent brands of 
paper, enabling the American Aristotype 
Company to gradually and legitimately re- 
duce the cost of manufacture by virtue of 
the economy which always accompanies 
such conditions, and thus in part balance 
the increase in raw material. 

During the past ten years the American 
Aristotype Company, the pioneers of the 
business, has stood solid as the rock of 
Gibraltar, fulfilling their pledge made to the 
fraternity, and thereby gaining the con- 
fidence and respect of every progressive 
and thinking photographer in this country. 


The Eastman Kodak Co. have 
just published a neat little brochure 
entitled, Kodaks 1899. Perhaps the 
most striking feature about it is the 
cover, which is an excellent speci- 
men of embossed work in colors, 
presenting the gilded frame of an 
old Daguerreotype case with the pict- 
ure of Daguerre in 1839. It is a 
striking object lesson, and the moral 
is set forth in the first line of the 
introduction, — “It’s a long step 
from Daguerre to the ’99 Kodak.” 
The rest of the catalogue, which is 
a model of its kind, is filled with 
convincing statements regarding the 
superiority of Eastman Kodaks, 
under the running title, “There is 
no kodak but the Eastman Kodak.” 
We commend it to our readers. 
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Open Criticism 


We publish another photograph for open criticism. 


Use a postal card, and limit yourself to one hundred words 


A year’s subscription, free, to the PHoto Era for the best criticism. 


Out of a large number of criti- 
cisms received on “A New Hamp- 
shire Idyll,” published in the April 
issue, we cull the following as being 
the most satisfactory. The award 
goes to Oscar B. Warren, Hibbing, 
Minn. :— 


Materials excellent, but repetition injures 
picture. Line made by the leaning tree at 
right edge repeated four times by trees on 
left; also line of canoe and boat: by sail- 
boats, and again by woods in distance. 
Take point of view further to right, with a 
portion of canoe Showing in left foreground 
and with an unobstructed view of the 
mountain in distance to the left of centre. 
Place left sailboat under sail, in middle 
distance in line of canoe and mountain; 
anchor the other sailboat further to the 
right of present position. Print in a few 
fleecy clouds. 

OscAaR B. WARREN, 
Hibbing, Minn. 


“A New Hampshire Idyll” too flat, 
owing to poor light, and picture lacks espe- 
cial interest; trees are too prominent, 


More foreground with figures, a camp fire, 


or some evidence of life would add interest, 

or shorter exposure would add more contrast. 
FrED A. HILL, 

Yonkers, N. Y. 


“A New Hampshire Idyll” is a lovely 
lake view with light and shade blended. 
Its one great lack is life. A solitary boat 
man rowing in the distance, lovers strolling 
in the foreground, or other form of life 
would make the picture perfect. 

VERNON ALLEN, 
Sycamore, III. 


“A New Hampshire Idyll”: General 
composition and arrangement is not good. 
Gives the idea pf confusion, as if a careless 
snap had been made through’ the woods. 
The print is flat. Should have been made 
under more favorable light. 

The large trees in the immediate fore- 
ground cross the view in such a way as to 
break up the unity of the scene and divide 
the attention. With better light and an 
appropriate point of view it might suggest 
the title given. JosePH F. SMITH, 

Chicago. 


“A New Hampshire Idyll”: A very 
beautiful scene, but would be still better if 
a little’ different point of view had been 
selected, so as to lessen the number of trees 
in the foreground, which are too prominent 
and cut up the picture into up-and-down 
sections. This change, with a little more 
sky with fleecy clouds, would make a picture 
of unusual beauty. 

W. H. STANCHFIELD, 
Winona, Minn. 


THE PUBLIC GARDEN. (A STUDY) 
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in the Science and Art of Photography. 
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Camera 


VoL. May, 1899 No. 6 


What marvellous transforma- 
¥* tions are wrought for us here 
in this northern land during the 
magic month of May! The early 
spring is still shabby in her dress of 
brown and grey. Suddenly the 
south wind stirs, the sun _ looks 
down, a dripping shower refreshes, 
and Dame Nature steps forth like a 
queen in all her glory, strewing 
blossoms and flowers everywhere. 
There is much for us to learn 
from the great out-spread Book of 
Nature during this beautiful season. 
Artists, sportsmen and _ naturalists, 
all who use cameras, draw near to 
the great throbbing heart of Nature, 
whose shy secrets she is so willing to 
impart to her true disciples. 
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We are fortu- 
Naturalist-Photographers. in being 
able to count, among the regular 
contributors to our pages, such em- 
inent naturalists as John Burroughs, 
W. Lyman Underwood and Dr. R. W. 
Shufeldt. Their beautiful pictures 
have enabled us to catch glimpses of 
life in the woods and fields, that 
have proved intensely interesting 
and instructive. For the power of 
the photograph to seize the minut- 
est details, when supplemented with 
the genius of men like these, lays 
bare the secrets of life and nature 
as never was done before. It is a 
delight with them simply to live, 
for they have added much to the 
measure of human existence by their 
achievements with the camera and 
nature. 


We are pleased 
to call attention, 
editorially, to the proposed No-PrizE 
CoNVENTION of the Photographer’s 
Club of New England. It is sucha 
radical departure from custom and 
usage heretofore employed, that the 
result of the experiment will be 
watched with considerable interest. 
The motive which prompted the sug- 
gestion is undoubtedly a very com- 
mendable one. To use the words 
of President Schervee, a medal not 
earned is worse than no medal at 
all. However this may be viewed, 
his letter is an earnest and dignified 
plea for honesty in making the 
awards. And it is to be hoped that 
it will result in lifting the standards 
and rousing a widespread interest in 
the convention next October. 


No-Prize Convention. 


The second exhibi- 
Arts and Crafts; tion of the Arts and 
Crafts in Boston has just closed. It 
was an occasion for gathering to- 
gether quite a varied assortment of 
articles, displaying - artistic skill and 
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cunning craftsmanship. But it was 
also more than this; it was the ex- 
pression of the aims of a society 
founded here some two year ago in 


- smypathy with a movement of simi- 


lar meaning in England, closely 
identified with that English social 
reformer, William Morris. 

Apart from the interest attaching 
individually to the articles exhibited 
the whole affair affords an oppor- 
tunity to form a judgment, as it were, 
of the present course of our manu- 
facturing life, and incidentally to 
show how difficult it has become to 
draw any line dividing the industrial 
from the fine arts. The absence of 
genuine manufacture from the exhi- 
bition was very marked, at least in 
the modern portion. The expression 
of individual taste, of an original 
character, whether separate or collec- 
tive, was scarcely to be found. 
There was much copying of old 
forms, and the usual conventional- 
izing of natural forms, such as flowers, 
etc., but of expression of any true 
and helpful life there was scant 
quantity. To this lack of sponta- 
neity we ascribe the dead, museum- 
like impression the exhibition gave 
us. It seemed, broadly speaking, 
that the whole thing might have 
been divided into two departments,— 
the one a museum of curious old bric- 
a-brac illustrative of a life that had 
been full of expression, but was now 
dead ; the other, a mechanic’s fancy 
fair, with a few sporadic bits of 
individual work scattered through it. 

One of the most interesting feat- 
ures was the photographic exhibit, 
which included such _ well-known 
names as Alfred Stieglitz, F. H. Day, 
Gertrude Kasebier, Francis Watts 
Lee, Henry Lewis Johnson, Sarah 
C. Sears, Mary Devens, Matilde 
Weil and others. It was of a high 
order of excellence, as might be ex- 
pected from such a distinguished 
list of contributors. The hanging 
committee, however, lessened its 
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attractiveness by bunching the pic- 
tures in a poorly lighted corner of 
the hall. But, in spite of this handi- 
cap, it was of such exceptional merit, 
that it lent special distinction to 
the Arts and Crafts Exhibition of 


1899. 


With this issue, the PHoTo 

Ourselves. Fra rounds out the first 
year of its existence. . The results 
achieved clearly show that we are no 
longer an experiment, but an assured 
success. Our circulation returns, 
each month high up in the thousands, 
and our advertising pages carrying 
the best names in the trade, can only 
mean one thing—recognized success. 
We are now the official organ of 
the Harvard University Camera Club, 
the Boston Camera Club and the 
Photographers Club of New England 
(professional), and there is hardly a 
studio in New England into which 
the PHoto Era does not go. We 
have also a large general circulation 
among the best class of readers, art 
lovers, who are interested in the 
artistic subjects we illustrate. And 
what is better still, these successes 
have been won fairly, without inter- 
fering with any existing magazine. 
The Puoto Era has no competitor, 
because it has created its own con- 
stituency. Both on account of its low 
price, as well as its artistic merits, it 
reaches today thousands of amateur 
and professional photographers, who 
take no other photographic periodical. 
“Yours is the first photographic 
journal that has attracted me suff- 
ciently to get my _ subscription,” 
writes a recent subscriber, a leading 
New York railroad manager. “It is 
gotten up in a new and original. man- 
ner, and your reproductions are from 
pictures worth reproducing, whether 
we all agree as to their merit or not. 
The articles are good, and I wish you 
great success.” This is one of many 
expressions of good-will which we 
constantly receive in the daily mail. 
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It means that our circulation is 
steadily climbing because we are 
original. There is no other photo- 
graphic magazine like the PxHoro 
ERA — it stands alone. 

That we have maintained the high 
artistic standard of the publication, 
the following from a recent issue of 
the Photogram (London) will show : 
“The Puoto Era continues steadily 
to improve, in spite of the fact that 
it began at a very high level.” Inas- 
much as our British cousins are not 
much given to over-praise, especially 
of things American, we may take 
this to mean exactly what it says,— 
viz. : that the PHoto Era began with 
a high standard and has not only 
maintained but improved it, all of 
which is a high compliment, coming 
from such a source. 


; We are pleased to re- 
Our Pictures. produce as our frontis- 
piece this month, Miss Emma J. 
Fitz's prize picture entitled, “ Morn- 
ing Service,” which has_ captured 
the first prize at the recent annual 
exhibition of the Boston Camera 
Club. It is one of a series of 
studies in Swiss peasant life, which 
has attracted widespread attention. 
The work is of a high order of 
merit, and establishes her position 
among the most enviable in the 
amateur ranks. Her specialty is 
figure and portrait study, and her 


great strength lies in composition | 


and grouping. 


Exchange 


I will exchange anything in my 
line of mounted game heads, antlers, 
fur rugs, or mounted birds, for a 
first-class burnisher. Need not bea 
large one. Give description. H. W. 
How tina, Taxidermist, Minneapolis, 
Minn. 
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The animal pictures of W. Lyman 
Underwood form a very attractive 
introduction of this masterly worker 


*to the readers of the PHoro ERA. 


While his work has been greatly 
appreciated and admired for some 
time past, by a select few, this is 
the first time that any extended pub- 
licity has been given to it, in the 
way of reproduction. We hope to 
be able to give our readers more of 
it in coming issues of the PHoTo ERA. 

The beautiful Radcliffe interiors 
are the work of Herbert W. Taylor, 
and are excellent specimens of this 
kind of work. The “Babbling Brook” 
is a charming woodland scene very 
cleverly handled. Miss Watson’s 
name is widely and favorably known 
in photographic circles. 

Two lovely pictures are, “On the 
Uplands,” by J. F. Smith of Chicago, 
and the “ North Shore Marshes,” by 
Otis P. Gould of Newburyport, Mass. 
“A North Country Landscape,” and 
“Life on the Ocean Wave,” will 
attract their share of attention from 
lovers of the beautiful and _ pictur- 
esque in photography. 


C. E. Bullard’s picture, ‘ Devo- 


tion,” is up to his usual standard. 


We have the best facilities for do- 
ing amateur work promptly and at 
reasonable prices, and guarantee all 
our work. Platinotype printing and 
lantern slides a specialty. Call or 
send for price-list. Oliver Bros., 294 
Washington St., Boston, Mass. 


and Mart 


TO LET in Melrose, after May 21st, a 

new garden Studio, beautifully and cen- 
trally located. Has an operating-room, 
waiting-room and parlor unsurpassed in 
their appointments, with a work-room and 
two chambers above and toilet in basement. 
A rare opportunity for a gentleman or lady 
photographer. Apply to Dr. J. S. CLARK, 
Essex $t., Melrose, Mass. 
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Th Hos Arist aso Technically Perfect Petre 2 


“ARE PRODU CED WITH 


VOIGTLAENDER 


co LLINEAR « and 


LENSES 


_ ‘Made in ten. 
"different séries 


our “OTHER SPECIALTY és 
"PHOTOGRAPHIC SUPPLIES 


Ours i is the largest, oldest and best known. store. 
in the Zas¢ having Only Photographie Goods 


BENJ. FRENCH & ro. 


Washington Street -Old South) BOSTON, MASS. 
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Plates 


Unsurpassed in Quality and 
Erase of 


FULL DESCRIPTIVE CATALOGUE 


SENT TO ANY ADDRESS UPON 
APPLICATION TO 


Cramer Dry Plate Company 


ST. LOUIS, MoO. 
rN. Y. Office, 32 East Tenth St. 


MOUNTER 


Have an excellence peculiarly their own. The best results are 
only produced by the best methods and means—the best 
results in Photograph, Poster and other mounting can only 
be attained by using the best mounting paste — 


HIGGINS’ PHOTO MOUNTER 


(Excellent novel brush with each jar.) 


At Dealers in Photo Supplies, Artists’ Materials and Stationery. 


A 3-02. jar prepaid by mail for thirty cents, or circulars free, from ; 
CHAS. M. HIGGINS & CO., 
173 Eighth Street, Brooklyn, N. Y., U.S.A. 


LONDON OFFICE: 106 Charing Cross Road. 
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Montauk Cameras. 


1899 Catalogue now ready. Free on application. 


MONTAUK 
REGULAR. 


MONTAUK 
CYCLE. 


MONTAUK 
LONG-FOCUS 
CYCLE. 


MONTAUK R.B. 
LONG-FOCUS. 


MONTAUK 


STEREO. 
(Twin Lens.) 


Montauks 


witn Collinear or Ross Goerz Lenses 


@@O@OOOeESOS@ WRITE TO US IF YOU NEED A CAMERA 
DR. J. HAUFF’S 


NEw METOGEN 


REPLACES TOLIDOL aad other similar mixtures ; conapened of Metol hydro- 
kinone and other ingredients, intended to reduce the price. If you must have a 
cheaper article, buy it of the manufacturer. 


J oz., 50c. 45 Ib., $3.70. 1 Ib., $7.00. 
SOLD BY ALL DEALERS. 


G. GENNERT, 24-26 East 13th St.,. New York. 
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HORGAN, ROBEY & CO. 


34 BROMFIELD ST., BOSTON. 


Plates Papers 
All brands The best 


Chemicals 
The purest 


Mounts Hand Cameras 


None better 50 styles 


Portrait Cameras 


Most improved 


Cycle Cameras 


Great sellers 


Developers ‘Accessories 
Latest formulas All the latest 


Prices 


The lowest 


Ss 


EVERYTHING for the 
AMATEUR and the 
PROFESSIONAL 


00004 


Facts Worth Considering. 
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Prints Quickly _ 
Develops Quickly 


Azo is a development process paper, printing by 
either artificial light or daylight and developing by 
the same artificial light in which it is printed, or in 
subdued daylight. It makes the amateur independent 
of the sun,—independent of the dark room. 

Azo prints have the blue-black tones of the 
platinum, or can be so developed as to give beautiful 
olive-green tones. The fine-grain matte-surface, perfect 
ease of working, soft, rich effects,—dall these combine 


in making 
AZO the Ideal Amateur Paper 
for sale by all dealers. | 


THE PHOTO-MATERIALS CO. 


‘Rochester, N. Y. 
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Actien-Gesellschaft fur Anilin-Fabrikation, Berlin S. O. 
Photographic Department 


A highly concentrated developing solution 


e for all kinds of photographic work. Diluted 
with 25 to 30 times its volume of water, it is 
ready for use. 


8 oz. 16 oz. 
$0.60 1.10 2.00 


Working very harmoniously, specially 


adapted for portrait and instantaneous pho- 
tography. 


| 
| Che Developers 


oy. 4 0z. 8 oz. 16 oz. 


$0.37 1.20 2.10 3-95 


4 Needing no alkali, can be well applied to 
all kinds of photographic work. 
Ion 4:02: 8 oz. 16 oz. 
* $0.75 2.75 5-25 10.00 
Elastic! Powerful! Handy! Therefore 


. 
suited for cases in which it is doubtful 
whether the plate has been correctly exposed. 
4 8 oz 16 oz 


$0.37 1.20 2.10 3-95 


Concentrated solution particularly adapted 


for developing freely exposed negatives of 
landscapes. 


300z. 8 oz. 16 oz. 


$0.70 1.30 2.35 


Eikonogen-cissitecs.°* | per box of ten $0.95 
Amidol- | per box of ten $1.50 


Sold by all dealers, Ask your dealer for formulae 
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H. T. Anthony & Co. & 
Manufacturers of and Dealers in... 

( 
PHOTOGRAPHIC 
APPARATUS 
3 MATERIALS 


fi AND SUPPLIES 
OF ALL KINDS 


From the simplest and cheapest to the most elaborate and expensive. 


CAMERAS, both hand and tripod ; 
3 LENSES 


SHUTTERS 


DRY PLATES 


AMERICAN 
CHEMICALS 


DEVELOPERS f 


And everything required in Photography ' 
by thee AMATEUR or PROFESSIONAL. fi 


444 
The Leading Photographic Journal of America,’’ 
MONTHLY, $2.00 PER YEAR. 
5) The INTERNATIONAL ANNUAL, Paper Covers, 75¢.; postage, 15¢. i 
f) E. & H. T. ANTHONY & CO. § 
Established 1842. 


591 BROADWAY, NEW YORK 


45-47-49 E. RANDOLPH ST., CHICAGO 
Y Catalogue Free on application.. . §) 
fa fi) 
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Important 
Removal Notice. 


The growth of our business demanding larger quarters 
and better manufacturing facilities we have removed both 
offices and factory from Boston to Rochester, N. Y. 


The removal has been so arranged that our business will be practically unin- 
terrupted and orders sent to our new address will have prompt attention. We shall 
of course, continue the manufacture of Hawkeye Cameras, the perforated system, 
daylight loading film and our other specialties. To our old patrons we take this 
opportunity of expressing our appreciation of favors received and of promising to 
merit their continuance. With increased facilities and our location in the great cam- 
era center we expect to serve our customers even better than in the past. 


BLAIR CAMERA CO. 


Formerly Boston, Mass. Rochester, N. ¥. 

PHOTO 

Ws CALENDAR MOUNTS 

NY 

have prepared a calendar for this year which we 

Ww 7 8 Y are sending on receipt of ten cents in stamps. 

Ww & The mounts are made of one of the best shades 


Ce ») of steel-gray cardboard, with calendar pad for the 
URN current year attached. The illustration at the 
head of the calendar is ina 5x7 panel. If it is desired we 
can send these mounts without an illustration, so that the 
purchaser can use some local picture. Sent by mail securely 
packed on receipt of the remittance. 


PHOTO ERA. PUBLISHING CO. 


185 Franklin Street, Boston 
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Recreation that recreates. Take your next va- 
cation in the New Summerland—cool, restful 


NovaScotia 


The most popular and by the 

ast mail express 
Yarmouth Line. steamers sa eons 
Lewis Wharf, Boston, at 12 noon every Tuesday 
and Friday, connecting at Yarmouth by boat and 
train for all points in the Maritime Provinces. 
Additional sailings during the Summer months. 
For guide-books, descriptive folders, and other 


information address 
H. F. HASIMOND, 
Agent Yarmouth Steamship Co. (Limited), 


43 Lewis Wharf, Boston, Mass. 


Bromide 
Enlargements 


Special attention given to this line of work and perfect satisfaction guaranteed. 
Orders promptly attended to, regardless of the weather. 


BEST RESULTS. LOWESTS PRICES. 
Photographic Printing and Developing. 


JAMES H. KING, 363 Washington St., Boston. 


Over DeWolfe, Fiske.& Co.’s Bookstore. 


Make Pictures in Colors 


JAMES CALLOWHILL 


Silver Medals at London and Vienna Exhibitions for China Painting. 
Photographs painted for Amateurs. Landscapes and Figures in Oil and Water-Colors. 


INSTRUCTION IN 
Water Color Drawing, Oil Painting, China Painting, 
Crayon and Lead Pencil Drawing, etc. 


METROPOLITAN AVENUE, . . ROSLINDALE, MASS. 


Classes of three or five at reduced rates. 


MORAN’S | N.Y. CAMERA EXCHANGE 


60% Saved on all makes of Cameras 
No. 49 Head marters for Buying, yd 
Full of good things as Send for one, also for a Lenses. nt always 
copy of our 


R. H. MORAN, 22 East s6th St., N.Y. | “Camena Ex 41 Fulton St... NEW YORK 
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HE sensation in Mounts 


last year was.... 


THE REMBRANDT. 


This year there are new features. Ask your 
dealer about this Mount, or send us 15 cts. 
for a sample print, portrait or landscape, 
mounted on THe RemBranprT. 

Ask also for our little pamphlet which tells 
you all about Platinotype, the simplest paper 
to work, yet yielding artistic and beautiful 
prints, surpassing all others as Prize Win 


NERS, PAMPHLET FREE. 


Send 25 cents for sample paper; either 
AA, BB, or CC. 


Rembrandt, Pat. 1897. 


WILLIS & CLEMENTS, 


1624 Chestnut Street, PHILADELPHIA, Pa. 
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and... 
Supplies 


Incomparable for the 
Studio. 
Hand Camera. 
No Frilling in Hot Weather. 


For Sale by All Dealers 
at Popular Prices. 


Hammer 
Retouching 
Varnish is the best for 
Fine Retouching. 


WHEE = 


Everything required by the 
Amateur for Photography 


Hammer . - 
Eikonogen and 
Metol - 

Developers ready for use are 


the finest prepared de- 
velopers on the market 


Headquarters For 


SELF-TONING PAPER 
LOVELL PLATES... 


DAME, STODDARD & KENDALL 


374 Washington Street, 
Boston, [lass. 


Send for “ HammeEr’s LITTLE } 
Book,” a Short Talk on Nega- 
tive Making. Mailed free to 
any address. 


CEE 


4 
4 Manufactured by the 


HAMMER DRY PLATE CO. 


ST. LOUIS, MO. 


24. 
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PHOTOGRAPHIC 
PREPARATIONS 


To familiarize amateur photographers all over the 
United States with the principal ones of the many 
elegant and useful preparations manufactured by 
us, we make the following offer: 


ON RECEIPT OF ONE DOLLAR 


We will deliver to any Express Office in the United 
States, free of all charges, the following articles, 
packed in a neat box: 


One Package French Satin Jr. (The Standard Blue Print Paper) 

% One Mounted Print on French Satin Jr. % 
One Package Millen’s NORMAL Developer 

One Package Millen’s NORMAL Developer for Velox and 

' Dekko Papers 
One Package Millen’s CHROMIUM SALT (For making the 
GENUINE ACID FIXING BATH) 

One Package Millen’s CHROMIUM FIXING SALT for 

Velox and Dekko Papers 
One Jar Millen’s Standard White Paste 

One Tube “ “ 

One Package Millen’s Combined Toning and Fixing Powder 


THESE ARTICLES ARE ALL OF THE 

HIGHEST STANDARD OF EXCEL- 
LENCE, AND WE WILL ACCEPT ONLY 

A FIRST ORDER AT THIS PRICE 


J. C. MILLEN, M. D., Manufacturing 
Chemist, DENVER, CoLorapo, U.S. A. 


THE SCOVILL & ADAMS CO. of N. Y., General Trade Agents 
H. A. HYATT, St. Louis, Mo., Western Trade Agent 
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HAVE YOU TRIED 3 


| () 
HE long and anxiously looked 

for Developer is no longer a 3) 

dream of the theorist : : : : () 
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IT IS AN ACCOMPLISHED FACT. 


Information will be furnished by i 

The Scovill & Adams Co. of New York, 


60 AND 62 East ELEVENTH STREET. 


New Photography 


For the army of enthusiastic Amateur Photographers (long 
since past the button pressing stage) we have prepared 


Hand ly Il d Manual, 
Photographic Advice” recip ot 
N 


. The 
Solograph 
Camera 


The latest and most practical in- 


NX 


strument for the discrim- 
inating amateur. 


60 and 62 East Eleventh Street (Five doors from Broadway). 
W. I. LINCOLN ADAMS, President. 
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3 Sales Demonstrate It. 


Gi aT bult _-> | 
Lantern Plates 


Can undoubtedly claim this distinction. 


Absolute Uniformity ‘The Sense 
Ease of Manipulation of their 


Brilliancy of Results Success 


Carbutt_» 
Non-Halation Plates 


Ground Glass Transparency Plates 
Opal Plates (Plain or on Mat Surface) 


For a Universal Developer use 


Carbutt Metol-Hydro Powder 


Especially intended for Snap-Shot exposures, equally good for time 
exposures on Plates or Films, Transparencies and Bromide Paper. 


Put up in two sizes: small size 25c., enough to develop 4 to 6 doz. 4x 5 
plates; large size, containing double quantity, in tubes, 5o0c. 


For Save sy att Dea.ers. Senp For Price List anp Circutars. 


MANUFACTURED BY 


JOHN CARBUTT, 


(Pioneer Manufacturer of GeLatino-Bromipe and 
OrtHocuromatic Prares in America. ) 


KeysToNnE Dry PLATE 


anp Firm Works, Wayne Junction, Philadelphia. 
SX 
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THE LOVELL DR Y PLA TE 
Is the Best Plate Made. 


Lovell Dry Plate Mfg. Co. wish to announce that hereafler ¥ 
their Brand of Plate will be known as the 


| LOVELL DRY PLATE | 


With a new factory, equipped with all modern improvements and \¥j 


\\ capacity to supply all demands, they are prepared to furnish strictly \¥ 
first-class plates. 
All Plates bearing our name and trademark are guaranteed. i) 
s THE LOVELL PLATE is easy to work, extremely rapid, sure in \W 
M! results, and adapted to all climates. 


If your dealer cannot supply you, write direct to 


LOVELL DRY PLATE MFG. CoO. 


new ROCHELLE, N. Y. 


Is going to stay, the Combine notwithstanding. 


We are equipped to fill all orders, and are coating on the same imported raw 
material. 

Our prices, for both Glossy and Matt, remain unchanged. 

The permanency of our product is absolutely guaranteed. 

Our matt paper, in Black and White effects, eclipses all. 


For sale at Dealers in Photo Supplies, but if not found there address orders to the 


American Self-Toning Paper Mfg. Co., Newark, N. f. 
Or to HERMANN BAUER, Sole Agent, 


Montclair, N. J. 


ll =| 
IN 
A 
| 
IN 
Ny 
i 
‘4 
\f 
ond M. 
Glossy and Matt 
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A. ML COLLINS 


MANUFACTURING CO. 


NO. 527 ARCH STREET, PHILADELPHIA. 
MAKERS OF 


All Kinds of Cards and Card Boards 


REQUIRED FOR 


MOUNTING PHOTOGRAPHS. 


HE photograph mounts manufactured by this house are noted for 
their remarkable beauty of surface, of coloring, and of finish, and for 
the exquisite delicacy with which the embossing of imprints is done. 

These Standard Goods are sold by all Dealers in Photographic Supplies 


For Dry Plates, Films & Bromide Papers : 


Action is rapid yet gradual, and easily controlled. 
Is not injurious, does not stain the hands or plates. 
Solution can be used repeatedly until exhausted. 
Invented and made in the U. S. 


TOLIDOL has many other good features. See our circular. 
PRICE 6oc. per oz., $4.50 per % lb., $8.00 per Ib. 


Per lect Mew Tolidol Automatic Developer Tubes «aay 


for immediate use when dissolved in water without adding any other 
pyelope 1 Chemicals, most convenient for amateurs. Specially prepared for all 


makes of Dry Plates, Films and Papers on the market. 25c. per tube. 
Ask your dealer for it or write to a 


HALLER-KEMPER CO., Atlas Block, Chicago, Ills. = 


+44 +44 +++ 


4444 


4 


| 
| 
! 


All Kind of Photographic Work 
FOR AMATEURS 


Developing plates or films, any size Printing on any kind of paper 
Bromide enlargements from any size negatives 
Lantern Slides from negatives or photographs 

Gelatine Mounting on thin paper or cloth Foreign photographs a specialty 


SOLATIA M. TAYLOR 


Top Floor. 50 BROMFIELD STREET, BOSTON, MASS. 
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Open only in yellow or very subdued day light. 


VELOX 


“G3SO19N3 SNOILOAYIC 


500 TIMES QUICKER THAN ALBUMEN. 


It having come to our knowledge that 
certain unscrupulous dealers are selling 
inferior developing papers as “VELOX,” 
we desire to warn photographers against 
the same. 


Each package of Velox 
has printed on it the 
above label. 


© 


Nepera Chemical Co. 


NEPERA PARK, 
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DEKKO 


“The Short-Day Paper.” 


SUNLIGHT 
ELECTRIC LIGHT All Work Well 
GAS LIGHT 

LAMP LIGHT © with DEKKO. 


CANDLE LIGHT 


Develops by artificial light or subdued daylight. 
No “Dark Room” needed. 


Renders Pleasing Platinum Effects. 


FOUR GRADES: 


CARBON MATTE, EGG-SHELL MATTE, 
PLAIN MATTE, ROUGH MATTE. 


EASTMAN KODAK CoO. 
For sale by all dealers. aay Rochester, N. Y. 
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THE 


ERZ 


DOUBLE | 
“ANASTIGMAT 


Before Baving Another Lens. 
will give better definition: 
greater depth of focus and more 
. -illumination~ over the whole of - 
plate than any other 


: Gérman Patent No. 74437 


j is the only completely corrected and 
Sharply up to the edges of 
the entire circle off light. 


of hich nae of Dale 


ee FOR SALE BY ALL DEALERS. 
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Ameri an Aristotype Co. & H. Anthony & Co. 
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